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Jo u r n a l Th e a t r e W r i t e r

EDMONTON

“Just making sure we’re … no harm/
no foul, that sort of thing, no big deal,”
says a guy named Guy, explaining his
cross-country tour of abandoned ex-
girlfriends to one of them.

Some Girl(s) being by Neil LaBute,
America’s leadingtheatricalrepository
of male brutality and bile, there is both
harm and foul in everything Guy does
— as you’ll discover in the four anony-
mously upscale hotel rooms of Trevor
Schmidt’skick-buttCanadianpremiere.
Even the scene changes are unsettling.

What’sGuy,asuccessful30-ishwriter
(author of The Calculus of Desire),
really up to when he calls up exes he
thinks he may have treated badly? He
frames it as a sort of expiation pilgrim-
age,acleansingofpossiblepastsinsand
makingofamendsbeforehisupcoming
marriage. Actually, he’s a bit, er, vague
about the 22-year-old nursing student
inquestion.She’s“somegirl,”hencethe
dismissive title, and he’s “kind of taken
this vow thing here … .”

ToChristopherSchulzfallstheLaBut-
iantaskofembodyingthiskindofmale
ambivalence and toxicity, the serial
betrayer/cannibalizer of women who
may be a mystery even to himself. As
Guy, the actor taps an earnest suavity
that is too judicious about charm to
make the mistake of overt cockiness.
You’re not entirely sure if Schulz’s Guy
is calculating his unctuous tone or the
long, awkward appraising pauses be-
tween small-talk gambits that the
women feel compelled to fill with re-
prodding of their bruises. The uncer-
tainty is suitably unsettling, and comic
in a flagellating sort of way. It’s a smart
performance, that adds up.

WhatbecomesclearisthatwhileGuy
may invoke responsibility, he finds a
way to let himself off the hook. As all
four women discover, Guy’s resilience,
eveninthefaceofdamningaccusation,
is remarkable. He’s impossible to out-
face; we laugh, we cringe.

With the high school sweetheart he
dumped without so much as an adios,
played by Laura Raboud in a veritable

open wound of a performance, Guy al-
ludesto“afeelingthatthingsdidn’tend
well.” “You ended it,” she says flatly,
rejecting “the ‘we’ thing.” To her “why”
question,hemusesonhersuburbanlife
withhubbyandkids.“Youendedupjust
exactly how I thought you would.”

On the surface, Tyler (Lorianna Lom-
bardo)wouldseemtobetheleastcom-
plicatedofthewomen,thecartoonfree-
spirit party girl who’s so over Guy but
wouldn’t mind a tumble. Her very lack
of scars seems to goad Guy into fur-
ther cruelty. She even shrugs off his
“girls likeyou”andhis“Wow.Isuck”be-
fore rising to a kind of dignity with his
“confession” that she was never really
in his heart or mind.

Guy’s last two encounters are more
complex,thewomenbettermatchedto
fight back. Linda Grass is a thrillingly
formidable, married university prof
whoskewersallGuy’sverbaldodges(“I
bet hurt is your number 1 byproduct”).
Myla Southward is a smiling doctor
who calls Guy on his every evasion and
self-justification. At least temporarily,
herlayeredskepticismelicitsareaction
that is actually nonplussed, reduced to
“I always meant well” and “I can’t help
it if I’m complex.” Both performances
are just excellent, their scenes with the
guy full of grit and surprise.

It’s an evening of good, unclean fun,
suspense and bad behaviour that
Schmidt gives us, as lines we’ve all
heard, and sometimes used, explode
around us.
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Myers earns Razzies for dismal Love Guru
R e u t e r s

LOS ANGELES

Mike Myers really did lose his mojo in 2008.
Myers and his comedy The Love Guru, which

won few fans at box offices, were named worst
actor and worst picture of 2008 at the Razzie
AwardsonSaturday,onedaybeforetheworld’s
top film honours, the Oscars, are given out in
Hollywood.

The comedy, featuring Myers as a spiritual
healer, was also given the Razzie for the worst
screenplay of 2008.

The Canadian actor and the movie he spent
yearsdevelopingwongoldspray-paintedRasp-
berriesattheawardsceremonycreatedin1980
to spoof the glitzy Academy Awards.

The Love Guru flopped in theatres with only

$40.8 million in global ticket
sales. That figure is a huge
come-down after Myers’s
three Austin Powers spoofs, in
which the comedian worked
his spy character’s positive
mojo to perfection, raking in
a combined $675 million at
global box offices.

SocialiteParisHiltonwasthe
other big award-winner at the
29th annual Golden Raspberry Awards.

Hilton won three trophies: worst actress and
worstscreencouple(witheitherChristineLakin
or Joel David Moore) for her low-budget ro-
mantic comedy The Hottie & The Nottie, as well
as worst supporting actress for her role in the
horror fantasy Repo! The Genetic Opera.

Some of 2008’s biggest blockbusters also got
Razzies.

Indiana Jones and the Kingdom of the Crystal
Skull, the highly anticipated fourth instalment
of the adventure franchise starring Harrison
Ford,wasdeclaredtheworst“prequel,remake,
ripoff or sequel.”

Former James Bond star Pierce Brosnan was
awarded the worst supporting actor for his
singing turn in the ABBA tunes musical
Mamma Mia!

The“winners”oftheRazziesweredetermined
by mailing ballots to 657 voters living in the
United States and 19 foreign countries.

FewRaspberrywinnerscollecttheirtrophies,
but Oscar-winning actress Halle Berry sport-
ingly showed up four years ago to take home
her prize for Catwoman.

T H E A T R E R E V I E W
Some Girl(s)

Theatre: Northern Light
Written by: Neil LaBute

Directed by: Trevor Schmidt
Starring: Christopher Schulz, Myla
Southward, Laura Raboud, Linda

Grass, Lorianna Lombardo
Where: The Third Space,

11516 103rd St.
Running: Through March 1

Tickets: 780-471-1586 or Tix on the
Square (780-420-1757)

Unlikely duo forges
unforgettable ballet

SALENA KITTERINGHAM
S p e c i a l t o Th e Jo u r n a l

The legendary Joni Mitchell and Al-
berta Ballet’s Jean Grand-Maitre are
an artistic coalition bringing a green
message of peace and love with their
gutsy and stimulating ballet The Fiddle
and the Drum.

The unlikely duo have remarkably
fused the politically charged and poet-
ic themes inherent in Mitchell’s songs;
humanity’s capacity to create tremen-
dousbeautyandmassdestruction,with
projections of her visual art stirring dis-
tortedimagery,sometimesoverlaidwith
the words of her lyrics and the orches-
trated movement of the bold Alberta
Ballet dancers symbiotically so it all
washesoverthesenses,seepingintothe
mind and spirit.

Fridaynight, thenewlyexpandedfull-
length version of the ballet hit the stage
in Edmonton, after making its way
through a tour of several Prairie cities.
Much to the delight of local audiences,
the ballet arrived in full bloom, bril-
liantly polished but still fresh and exu-
berant.

It was pure pleasure to see the com-
pany dancing so very well right now as
atightlyknitgroup,astrongandmature
ensemblemadeupofself-confidentand
sexyindividualartistsfullofpassionand
heart.

Costumed androgynously, the com-
pany is simply cast as dancing people;
humanbodiesmovingtogetherinauni-
versal semi-abstract language, uncon-
strained by the typical gender-based
conventions of classical ballet.

Grand-Maitre’s choreography is in-
tenselyphysicalandverydependenton
thedancersbeingversatileandadeptat
hitting extreme shapes and hard an-
glesandtransitioningquicklyfromcon-
cave contractions to long, suspended
lines.

A child played by Clara Stripe weaves
in and out, representing the fragile fu-
turethathangsinthebalanceofourpast
and present human behaviours. Her
youthful energy is channelled by the
stream of dancers often soaring across
thebackofthestage,echoingthemoral
consciencelikeaGreekchorusinaclas-
sical play.

Kelley McKinlay and Jonathan Byrne
Ollivier, two of the company’s power-
ful and masculine dancers, were paired
to deliver a compassionate and tender
duet in Passion Play. Nicole Caron was

bang on in The Three Stimulants, more
than able to keep up with the sheer
speed and precise athleticism of the
boys, Yukichi Hattori and Davidson Ja-
conello. And the entire company got
down and groovy for Woodstock.

The genius of Grand-Maitre and
Mitchell’s collaboration was no better
made apparent than in Act 2’s breath-
taking Ethiopia.

The song is deliberately not one of
Mitchell’s most easy-to-listen-to tunes
on its own, and resolving it choreo-
graphically is a complex and challeng-
ing task, not unlike the very issues and

problems the vast continent of Africa
faces. But what we witnessed here was
nothinglessthantheworkofbothartists
pulled up to a whole other plane when
seentogether.Mitchell’smusicdemands
thatthechoreographerworkcomplete-
ly out of his comfort zone, and Grand-
Maitre rolled up his sleeves and dived
right in, colliding his distinctive con-
temporaryballetmovementvocabulary
inventively with traditional Afro-dance
and jazz.

Theeffectwasastonishinglyhaunting
and stunningly beautiful at the same
time.

The Fiddle and the Drum, now a full-length work, polished yet still fresh

At least four ways
to leave your lovers
Good fun, bad behaviour from a calculating cad

IAN JACKSON, EPIC PHOTOGRAPHY

Northern Light Theatre’s production of Some Girl(s) by Neil LaBute features
Christopher Schulz and Myla Southward.

D A N C E R E V I E W
Joni Mitchell’s The Fiddle

and the Drum
Company: Alberta Ballet

When: Friday
Where: Jubilee Auditorium

SUPPLIED: DONALD LEE COMPANY

The Alberta Ballet production of Joni Mitchell’s The Fiddle and the Drum
was presented Friday and Saturday nights at the Jubilee Auditorium.

Graphic photo of Rihanna leaked
C a n w e s t N e w s S e r v i c e

TheLosAngelesPoliceDepartmenthaslaunched
an internal investigation after a graphic photo-
graph that reportedly shows R&B singer Rihanna
with injuries from an alleged assault by Chris
Brown appeared on TMZ Thursday night.

Thepicturefeaturesaclose-upofayoungwoman
with cuts and bruises on her cheeks, lips and fore-
head.

“The photograph has the appearance of one
taken during an official domestic violence inves-
tigation,” the police said in a statement. “The Los
AngelesPoliceDepartmenttakesseriouslyitsduty
to maintain the confidentiality of victims of do-
mestic violence.”

The department began its investigation Thurs-
day after it “began receiving numerous inquiries
about the release of a photograph associated with
adomesticviolenceincidentthatoccurredonFeb-
ruary8,2009,involvingentertainerChrisBrown,”
and is seeking the public’s help for any leads and
information concerning the leak of the photo.

“Aviolationofthistypeisconsideredseriousmis-
conduct, with penalties up to and including ter-
mination,” the LAPD said.

The LAPD has never officially identified Rihan-
na as the alleged victim in its investigation of the
Brown domestic violence case.

Brown,19,wasarrestedforfelonycriminalthreat
on Feb. 8, but his case still has not been presented
to prosecutors by the police.

Rihanna turned 21 on Friday.
D o s e . c a

Slumdog Millionaire’s cast
of Indian kids is Oscar-bound

L o s A n g e l e s T i m e s
HOLLYWOOD

Afterweighingtheimplications
ofbringingitsyoungest,poorest
Indian actors to the Academy
Awards, the makers of Slumdog
Millionairehavedecidedtodoso,
and expect the film’s entire cast
toarriveintimefortonight’sOs-
car ceremony.

If thefilmwinsthebestpicture
Oscar, all nine of the youthful
performers are expected to join
producerChristianColsononthe
stage of the Kodak Theatre.

Colson,distributorFoxSearch-
light and director Danny Boyle
hadworriedthatatriptoLosAn-
gelesfortheScreenActorsGuild
Awards (where Slumdog Mil-
lionairewontheensembleprize)
and the Oscars (where Slumdog
has 10 nominations) might fur-

thercomplicatethedifficult lives
of two children cast from the
slums of Mumbai, India.

Those co-stars are Rubina Ali,
who plays the film’s youngest
Latika, and Azharuddin Mo-
hammed Ismail, who plays its
youngest Salim. (The film’s oth-
er child actors are middle- and
upper-classresidentsofeitherIn-
dia or England.)

Thefilmmakersandthestudio
eventually decided that they

would invite and pay for the
transportationofthefilm’sentire
cast,ratherthanbringinginase-
lect few.

But it was difficult to arrange
for transit, as not all of the chil-
dren have visas, and not all of
theirparentsareabletoleaveIn-
dia,eitherforhealthorlegalrea-
sons. Hooper said the Academy
of Motion Picture Arts and Sci-
enceshasbeenespeciallygener-
ous in finding tickets for the cast
and crew.

In addition to Ali and Ismail,
the other actors set to attend are
FreidaPinto(oldestLatika),Dev
Patel (oldest Jamal), Madhur
Mittal (oldest Salim), Ashutosh
Lobo Gajiwala (middle Salim),
Tanvi Ganesh Lonkar (middle
Latika), Tanay Chheda (middle
Jamal) and Ayush Mahesh
Khedekar (youngest Jamal).

SUPPLIED: TMZ

In this photo released by TMZ.com, singer Rihanna
is shown shortly after her alleged assault Feb. 8.

Ali Ismail

Myers as The
Love Guru




